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Ernst May, Kilimanjaro Native Cooperative
Union, Moshi, Tanzania, 1949-52.
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Fry&Drew, Ibadan University, Ibadan, Nigeria, 1949-55.
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teacher Le Corbusier, letter to the mayor of Algiers, 1933.

In spite of the origins of the parent com-
pany, the housing complex remains a typical
example of European architecture exported to
Africa. On this matter, issue number 6o of the
French magazine L'Architecture d’Aujord hui

of 1955 is revealing, for just after the complex
was built, the publication referred to it under
the title almost propagandistic “A European-
Style Habitat”.

Leaving aside geopolitical and economic is-
sues, the housing complex played an impor-
tant role in the urban planning of Algiers, for
its size and position as well for the fact that it
was an important opportunity for experimen-
tation.

In this regard, the views of the archi-
tect André Ravéreau are interesting, because
they illustrate how the building adapts to
its setting, unlike the original model. In an
intriguing comparison of the two buildings,
which imaginarily face each other on opposite
sides of the Mediterranean, his account is
very frank in its very favourable critical opin-
ion of the Algerian complex. This is all the
more significant since Ravéreau, unlike other
French architects working in the African
colonies, always displayed great independence
from the modernist language of Le Corbusier.
The following account is the outcome of a
long conversation between André Ravéreau
and the present writer in Lentilléres on 20
March 2014.

According to Ravéreau, in order to
understand the fundamental difference be-
tween the two buildings, it should be borne in
mind that the Unité d’Habitation in Marseille
is pure theory: concentrating a whole city in a
single building raised entirely off the ground,
bringing the communal areas of an apart-
ment block into the public sphere. To achieve
this, Le Corbusier set the Unité d'Habitation
on stilts. This is the first obvious difference
from the Aéro Habitat, a building that does
not need to detach itself from the ground, but
rather accepts its bond with the slope. This is
the first indication of Miquel’s non-dogmatic
approach when it comes to applying his
teacher’s principles. But then the free space
beneath the stilts in the Unité in Marseille is
underused because, since it is exposed on two
sides, it creates annoying draughts and it is
not at all pleasant to spend any time there.



